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 READING
 
 1.	Be sure that the selection is adapted in
thought and sentiment to the age and capac-
ity of the class.   Inexperienced teachers often
make the mistake of using selections too diffi-
cult for the pupils.
 2.	See that the subject is such as will en-
able the pupils to grasp and enter into the
spirit of the selection.    (Note directions for
the   study   of   "The   Village   Blacksmith/'
below.)
 3.	Be sure that the pupils know the mean-
ing of all words in the selection, and that
they understand all the obscure and difficult
passages.
 4.	If necessary, assist the pupils in form-
ing mental pictures of the scenes and objects
described.
 5.	Add such interesting items and infor-
mation as you c^n obtain.    For instance,
pupils are always interested in the history
of the selection studied.   They like to know
how Longfellow came to write "Children/7
"The Children's Hour/' "The Village Black-
smith," and all poems in which they are in-
terested.    The teacher who can give infor-
mation of this sort is always sure to have an
interested class.
 6.	For the purpose of making practical
application of our suggestions, we Laro give
plans for the study of the poem "The Vil-
lage Blacksmith."
THE VILLAGE BLACKSMITH
"The Village Blacksmith" first appeared
in a volume of Longfellow's poems entitled
"Ballads and Other Poems." The smithy al-
luded to was on Brattle Street, Cambridge,
and was partially over-arched by a large
chestnut tree. In his walks, Mr. Longfellow
frequently saw the smith at work. Years
afterward, the smithy was removed, a dwell-
ing 'house was erected upon the site, and some
of the branches of the tree were lopped on*
to make room for the house. This gave the
tree such an unsightly appearance, that some
months later it was ordered to be cut down
by the village authorities. Most of the chips
were carried away by the people of Cam-
bridge as souvenirs. From the wood of this
tree was made the chair which the children
of Cambridge presented Mr. Longfellow on
Ms seventy-second birthday.
THE   YJLUU3E   BliACKSMITH
Under a spreading chestnut tree
The village smithy stands;
The smith, a mighty man is he,
With large and sinewy baads;
 And the muscles of his brawny arms
Are strong as iron bands.
His  hair  is  crisp,   and  black,   and  long,
His face is like the tan;
His brow is wet with honest sweat,
He earns what'er he can,
And looks the whole world in the face,
For he owes not any man.
Week in, week out, from morn till night,
You can heai his bellows blow;
You can hear him swing his heavy sledge,
With measured beat and slow,
Like a sexton ringing the village bell,
When  the  evening sun  is  low.
And children  coming home from school
Look in at the open door;
They love to see the flaming forge,
And hear the bellows  roar,
And catch  the burning sparks that  fly
Like chaff from a thrashing-floor.
He goes on Sunday to the church,
And sits among his boys;
He hears the parson pray and preach,
He hears Ms daughter's voice,
Singing in the village choir,
And it makes his heart rejoice.
It sounds to him like her mother's voice,
Singing in Paradise!
He needs must think of her once more,
How in the grave she lies;
And with his hard, rough hand he wipes
A tear out of his eyes.
Toiling,  rejoicing,  sorrowing,
Onward through life he goes;
Each morning sees some task begun,
Each evening sees it close;
Something  attempted,  something  done,
Has earned a night's repose.
Thanks, thanks to thee, my worthy friend,
For the lesson thou has taught!
Thus at the flaming forge of life
Our fortunes must be wrought;
Thus on its sounding anvil shaped
Each  burning  deed  and  thought.
Teacher's Preparation. 1. Make a care-
ful study of the poem before presenting it
to the class.
(a)	Be sure you can explain "by concrete
illustrations the meaning of all terms
used in the poem.
(b)	Separate the poem into parts, having
each part contain a unit of thought or
representation.    There are four such
divisions    in    "The    Village    Black-
smith.*'
(1) The smithy and the smith (Stanzas
1-3).
,   (2> The children at the smithy (Stanza
4).
 (3)	The smith at church (Stanzas 5-6).
 (4)	Lessons drawn from the life of tfe*
smith (Stanzas 7-S).
(c)	Learn the history of the poem and be
prepared to tell it tp the pupils

